An Ethnographic Survey of Belt Examples of Beypazan Traditional Accessories  by Aydm, Semiha et al.
 Procedia Chemistry  8 ( 2013 )  150 – 158 
1876-6196 © 2013 The Authors. Published by Elsevier B.V.
Selection and peer-review under responsibility of the IA-CS (Italian Association of Conservation Scientists) and University of Antwerp
doi: 10.1016/j.proche.2013.03.020 
Youth in Conservation of Cultural Heritage, YOCOCU 2012 
accessories 
Semiha A na, Hatice Harmankaya b*, b 
on Design Program, Ankara, Turkey 
b. Selçuk University, Art and Design Faculty, Fashion Design Program, Konya, Turkey 
 
Abstract 
     The aim of this survey is documenting the quality, material, decorative, and technical properties of traditional 
accessories in terms of design principles, and develop a source of knowledge and inspiration on studies that are in 
the field of accessory design which is complementary element of attire. Horizon of the survey has constituted by 
traditional accessories of the Beypaz
descriptive method is used in analyzing, resolving and interpreting the information about belt examples. Within 
the context of the survey, observation and document analysis techniques is used in collecting the data about belt 
examples. Jewelleries are documented by observation cards that include material, color, model, size, form and 
decoration characteristics information.  
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1. Introduction 
 
 The clothing and accessories which came into the life of the human with the basic functions in the very first 
ages have also taken on a task such as aesthetic appearing, sending a message to someone, forming a social 
identification and gaining a sense of self in due course. The traditional clothing and accessories which are 
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directly related to human being as the product of a culture are one of the most important indicators showing the 
life style of the societies. The artistic and economical factors are influential in designating the cultural 
identifications of the societies. The clothing and the accessories supplementing the clothing which take place 
among the material culture elements influence the economical, social and historical structures of the societies and 
keep these effects alive on them.  
 The clothing and accessories are the fact burdened with vast cultural functions which have been existed during 
the development and course of life of the human being. It is an important element formalized by the ecological 
conditions, social and individual value judgments and the customs and also the conveyor of a culture [1]. The 
traditional Turkish clothing and their accessories are of an important place to reflect the prospects, techniques, 
aesthetic levels, and thus their world conception of the period they were made in [2]. The handicrafts like all folk 
arts are the most alive and significant documentations of cultural personality of a nation. Anatolia which was the 
cradle of many civilizations has maintained its existence within the synthesis of various civilization cultures. The 
origins of the handicrafts in Anatolia dates back to very old times. These characteristics of them make them 
worth to study more. Therefore, the cultural structure of Anatolia under the lights of ecological researches attracts 
attention of folkloric studies [3]. 
 When the clothing culture is studied within the history, the clothing is observed to be not only a garment itself, 
but also the supplemental elements are of importance as much as them.  
 Fancying up and using decoration and jewellery emerged based on a belief or the need of fancying up in the 
first ages and reached up today by becoming a tradition. Each of the society has conveyed the decorations they 
have designed with the natural materials they could provide from the geographic environment they used to live 
by burdening symbolic meanings and integrating with their own folkways, traditions, and customs [4]. The 
jewels were firstly started to use with the effects of concepts such as religion, amulet, magic, good luck in the 
past and later on gained the functions like wealth expression, gift and look beautiful. The appearance is very 
important for the human being and everybody want to look beautiful. Therefore, he/she wore the objects he/she 
personally liked [5]. 
 
had been a major trade center on the King and Silk Roads during the Roman and Byzantium times [6]. The jewels 
which are produced by various techniques is among the values traditionally conveyed from the past to our times 
from father to son and/or mentor system in this town which is one of the centers of population very popular with 
its jewellery and handicraft in Turkey. The old-time craftsmen and handicraftsmen created countless works of art 
whose artistic values are high using metal and stones. 
 Together with the historical and commercial importance, the importance of the tourism has also increased. The 
handicrafts which are about to be forgotten in the region have started to gain value by the recovery of the tourism. 
The silversmiths who play an important role in silver handiworks have taken an active part in the introduction 
[7]. 
 
work of art cre
made are gold and silver. As the gold is too expensive, generally silver is used. The silver jewels can be 
categorized as belt, necklace, brooch, head dress and amulet [8]
County suggests the physical features, usage modes, the meanings they embodied on them, qualifications 
together with life styles of those times, abstract and concrete cultural values and their sense of art.  
 
The belts are decoration elements integrated with buckles. They are made of metal, leather, fiber  materials. The 
traditional belts are the decorations which the women generally use o , kaftan, üç 
etek (three skirts) [9]. 
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 The structure of the historical city centers and textures forms a harmonious social balance. Hence, it is very 
important not to lose the values which form the social life. Providing the sustainability of the traditional Turkish        
living and the characteristic features of the region will identify the city as a more attractive place [10]. 
Furthermore, it is of a great importance to cherish the cultural values which are vital to maintain the existence of 
a society, preserving and carry on works on these fields. 
 
2. Method 
 
variation, material, decoration and technical specification designing principals scope and establish an information 
and inspiration resource for the activities to be performed on the accessory designing field as the integral element 
of the cloth.  
research and six units of belt and one unit of belt bu
Museum and private collectors consist the samples. The maximum diversification sampling technique is used in 
the formation of the sample. The objective in the selected sampling technique is to form a relative small sampling 
group and reflect the diversity of the specifications in the sampling maximally [11]. A descriptive method is used 
in the research, analyzing and interpretation of the information concerning with the belt samples conforming the 
content of the study. Under the scope of the research, the data related to the belt samples are obtained by using 
observation and document reviewing techniques. The jewels are documented according to the observation sheet 
on which are the information concerning the material and colours used, model, size, technique, form and 
decoration features. The pictures of the belts were taken under the scope the application of the research with the 
collectors and museum and analyzed. The inventories were studied in the document research.  
 
3.  
 
 Decorative arts have a significant role in traditional culture in Anatolia. Traditional accessories that are in 
extent of Turkish attire and handcrafts; form rich decoration components in terms of technics, material, form and 
 is a Middle Anatolia country that is 100 km distant from Ankara and that forms by 3 towns 
and 64 villages. The village is known by a center of jewelry and handcraftsmanship of Turkey, especially the 
ornaments manufactured by filigree technic are values transferred from past to present as tradition; by the 
relationship of master and apprentice descends from father to son. Early craftmans and artisans of Anatolia 
manufactured countless works of art have high artistic value by using mines and stones. 
 The belt is a waist tie made of fiber or metal in tape shape and wrapped around the waist once-twice and 
whose two ends are pinned to each other using buckle material [12]. The belt buckle is a jewel which takes place 
on the belt wrapped around the waist and mainly at big sizes to arouse interest. Some of the motives used on the 
belt buckles are believed to protect from the evil-eyes or the magic and bestow fertility and peace [13]. 
 The date obtained by means of observation sheets are given in this part of the study in order to designate the 
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Fig. 1. Knit belt, belongs to person called Talat Çam 
 The telkâri technique is applied to the belt which is made of silver. Making patterns by bending and twisting 
golden or silver wires and tying up these wire motives to each other or to a metal ground using plummet is called 
telkâri (filigree) technique [14]. The motives are created by cutting the thick silver or golden wires according to 
the requested shape and solder them to each other by twisting [15]. It is understood that this technique which is 
suggested that the main center of Telkari was Mosul in the 12th century and this art was conveyed to Syria from 
here and then to Anatolia. It is known that the Telkari making has been very common among the Turks since the 
15th century and especially developed a lot in the Southeastern Anatolia. 
 The belt is created by fastening six units of point silver in the height and eighty units in the length by means of 
rings. Its periphery length is 90 cm. Swinging small silver beads are existed in the lower part of the belt. This 
decoration which is called Granule (güherse) is made by soldering the granules prepared in various shapes side 
by side or on metal [16]
still used today. This 
works.   
 The stylized flower patterned belt buckle in which a star is placed is fastened to the belt by soldering. The 
diameter of the belt buckle is almost the same with the belt height. Under the buckle swings güverses in rows. 
Closure of the silver belt on whose natural color has no treatment is provided with a hidden hook.  
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Fig. 2. Silver belt, belongs to person called Talat Çam 
 The belt which is made on silver plate with telkari technique consists of twenty-two round pieces and one belt 
buckle. Extra pieces are soldered between them for attaching the round silvers to each other. The belt which is 
means of oxidization treatment. The belt buckle is formed with 
telkâri technique applying a stylized butterfly motive on two oval plates, but no oxidation was made on the 
buckle. 3 units of güverse which overhang from the lower part of the belt buckle have added a richness to the 
decoration. A triangle claps is fixed at the end of the belt and a hidden hook under the belt buckle to provide 
closure.  
 
 
Fig.3. Hand Figured Belt,  
 The belt is formed with silver plates which are prepared with the telkâri and relief techniques. Plates are 
fastened to each other one after another using hooks on waistcloth made of patterned yarns. Forming the metals 
such as copper, silver, brass, aluminum, iron which were made sheet metal by hand or molds is called relief 
technique. In this technique, relief tools and hammer is used as the hand workmanship. If it is planned to form 
using a mold, the metal in sheet form is placed in-between two molds and a hard hammer beat is blown. The 
metal embedded between the two molds is provided to make the shape in the pattern [14]. The silver is treated 
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with oxidation process and slightly tarnished and thus, a decorative characteristics has been gained. In the middle 
of the belt, a holy hand motive (the hand of Exalted Fatima, the daughter of Prophet Mohammed) has been used. 
The hand symbol which belongs to Exalted Fatima has been  a amulet which is believed to bring luck and fertility 
to its owners and bestows patience and loyalty virtues for centuries. A green stone is placed in the center of the 
hand figure on the belt and a circular relief is applied. Around the relied is surrounded with stylized star pattern. 
Although color stones are used in various parts of the belt, some of them have come off and a few plates are 
missing on the left side of the hand figure. The closure of the belt is provided using a hidden hook and the legth 
of the belt can be adjusted.   
 
 
Fig.4. Belt with cocklebur,  
 The belt which is made of silver plates formed with relief technique. The plates formed with three vertical 
relief points fastened to each other by lining up on fiber woven belt. The güverses which are lined up in range are 
swung from the lower part of the belt whipping in 9 rings. Beads in various colors are existed in its ends. A 
tarnishing process is provided on some of the parts of the silver belt by applying a oxidation treatment. The 
closure of the 90 cm length belt is ensured with a hook. 
 
 
Fig.5.  
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 Two pieces of the belts which consists of three pieces on the sides are symmetrical. The height of the center 
part which passes toward the side parts convex form is two time more than the other parts. The belt which was 
silk threat. The patterns formed with the fold branch and flowers composition on the parts are bordered with 
golden color plasters. The belt is formed with pearls, real emerald and oriental ruby, but the pearls came off in 
times. The parts forming the belt are placed on the belt made of red woven fabric and gold color instant plaster. 
The length of the belt can be adjusted with the staples.  
 
 
Fig.6.  
 The belt is formed with fastening two units of belt buckles to the waistcloth. The waistcloth is obtained by 
placing leaf patterned ready cord on black leather in the waistcloth. The belt buckle is made of copper and coated 
with gold. The weight of the plates formed in circular shape is about 1 kg. The patterns on the belt buckle are 
made using relief technique. The closure of the buckle which can be used fixing to different waistcloths is 
provided with locked hook.  
 
 
Fig.7.  
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 The belt buckle consisted of two copper plats is 20 cm height. Decorations are made on it using relief 
technique. Three flower patters are created on each of the buckles in stylize tulip shapes. Round the flower reliefs 
is bordered cyclically. The plates are surrounded with points whose outer rows are much larger and interior row 
is smaller. A tarnishing is provided by making  oxidation treatment. A hidden hook is existed on the right sides of 
the buckles. The belt buckles are used by fastening on the waistcloth.  
 
4. Conclusion 
 
pattern and decoration characteristics used. According to the study, the samples made of copper, cloth and leather 
are seen to exist as well as the belts only made of silver in the region. The belts are found to be mainly made by 
bringing many parts together. The belts with less parts and whole are also coincided. The belt closures are 
provided with hidden hooks. The buckle parts are bigger, imposing and pendant in comparison to the other parts.  
Various motives and patterns are created using decoration techniques such as telkari, relief, gold thread 
embroidering, güverse.  
very effective in the determination of the patterns. E.g. as telkari is suitable to produce round and oval shapes,  
the main forms of the products 
belts are generally made by repeating the motives and adding to each other by movable attachment. The motives 
are not sharp bordered by force of the technique. The round and oval shapes form the main forma of the products 
and these forms are enriched with granules, balls, chains and some pendants.  
Mainly the symbols like flowers, circles, stars and hand are used with the belt decorations. The belts are 
generally named with the names suitable to their patterns. Güverse, pendant, bead and stones which are 
intensively existed on the traditional belts are considered to bring luck and hand and eye motives are believed 
protect against the evil-eyes.  
According to the obtained infor
trousseau upon the order even it is in small amount.  
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